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BIOGRAPHIES 


Boyce Jeffries, Jr. strives to develop and maintain a 
high level of percussive versatility and musicianship. A 
native of Sacramento, California, Jeffries has collaborated 
with many composers through commission projects and 
world premieres. Along with his love for contemporary 
music and bringing new works to life, he thoroughly enjoys 
and holds the “classics” of percussion repertoire in high 
regard. Performing works by John Cage, Lou Harrison, 
Edgar Varese, and Steve Reich, to name a few, has been a 
foundation to his musical development. With his continued 
acquisition and thirst for knowledge about global percussion 
instruments, Jeffries’ work as a performer and part- 
time composer involves the use of extended hand-drum 
techniques and musical elements of differing cuitures to 
create a cross-poiiinating fusion. Boyce Jeffries, Jr. is in his 
first semester of pursuing a Doctorate of Musical Arts in 
Percussion Performance and is studying under Aiyun Huang 
and Beverley Johnston. 

Flautist Eveline Mate is currently in the final year of her 
Master’s Degree at the University of Toronto, under the 
tutelage of Camille Watts. Prior to moving to Toronto, Mate 
attended the University of Ottawa where she obtained her 
Bachelor of Music Degree, graduating summa cum laude. 
During her studies in Ottawa she was a student of Camille 
Churchfield. Mate has attended summer master classes at 
Orford and Domains Forget in Quebec, and at the Carnegie 
Mellon University Summer Program in Pittsburgh, where 
she had the opportunity to perform for Carolyn Christie, 
Denis Bluteau, Jeanne Baxtresser, Alberto Almarza, and Jim 
Walker. Currently, Eveline Mate is a member of the University 
of Toronto Symphony Orchestra under the baton of Uri 
Mayer. At school, she also plays in a woodwind quintet, and 
in the past she took part in chamber groups such as a flute 
and guitar duo and a flute and strings quartet. 

Sonya Sim, winner of both the Gwendolyn Williams 
Koldofsky Prize in Accompanying and the Arthur Plettner 
Graduate Scholarship, is currently a doctoral student in 
collaborative piano at the University of Toronto. With an 
affinity for collaboration with winds and brass, Sim has 
performed extensively in Ganada, U.S.A., England and 
Mexico with numerous world-renowned artists including 
Jeffrey Khaner, Allen Vizzutti and Richard Marshall. Most 
recently, she released a GD with Toronto Symphony 
Orchestra Associate Principal Trumpet Barton Woomert 
and Steven Woomert featuring newly commissioned works 
by Jim McGrath. Sonya Sim worked with Gounterpoint 
publishing company last year and published the piano 
reduction of Johnny Gowell’s Trumpet Goncerto, which she 
premiered in 2013, and is currently working on publishing 
the piano reduction of Donald Steven’s Pages of Solitary 
Delights which was premiered and written for Maureen 
Forrester. 

Gurrently a second-year Master of Music student in Piano 
Performance under the tutelage of Dr. Enrico Elisi, Nancy 
Li received her Bachelor of Music in May 2016 from the 


Manhattan School of Music in New York Gity. Li started 
learning piano and ballet in Kobe, Japan at the age of 
four and violin at the age of eight in Singapore. In her 
teenage years, Li continued her piano studies at the Yong 
Slew Toh Gonservatory of Music in Singapore. She was 
selected to perform in piano master classes presented by 
Thomas Hecht and Anton Nel, and coached with renowned 
chamber ensembles such as the Trio Jean Paul, Gryphon 
Trio, New Orford String Quartet, Musicians from Marlboro 
and American String Quartet. Keen on spreading music to 
the community, Li has performed music for senior citizens 
several times in New York Gity and was invited to perform 
at The Eighth International Gonference of Thin Films & 
Surface Goatings in Singapore during summer 2016 and 
at GantoPop Singer Peggy Liu’s show in Elate Markham 
Theatre this past summer. Nancy Li is a fervent advocate of 
studying and performing diverse repertoires ranging from 
Scarlatti and Beethoven to Rautavaara, Danielpour and 
Liebermann. 

Vincenzo Voipe is a first year Master of Music candidate 
at the University of Toronto. He studies with Nora Shulman, 
Principal Flute Emeritus of the Toronto Symphony Grehestra. 
A native of the U.S.A., he obtained his B.A. in Music at Gase 
Western Reserve University and the Gleveland Institute of 
Music. He also spent a semester abroad in 2015 at the 
Royal Danish Academy of Music in Gopenhagen, Denmark. 
Vincenzo Voipe performs in the University of Toronto 
Symphony Grehestra and as a guest soloist with Arcady 
Ensemble. 

Christine Bae is a first year Advanced Gertificate in 
Performance candidate at the University of Toronto. A native 
of South Korea, she received her B.M. in piano performance 
at Ghugye University for the Arts and also studied in the 
Graduate School of Music at Ewha Women’s University. Bae 
is currently teaching at Reach Up Music School and serves 
as the Music Director of Fun Pyung Ghurch. 

Louis Pino is from Dix Hills, NY, and is a recent graduate 
of Qberlin Gonservatory, having studied percussion with 
Michael Rosen and computer music with Aurie Hsu and 
Joo Won Park. He is currently pursuing a Master’s Degree 
in Percussion Performance at the University of Toronto 
with Aiyun Huang. Pino began his musical career playing 
drum set and hand drums with several local ensembles, 
and moved on to study at the Juilliard Pre-Gollege, where 
he received the Gommencement Award upon graduation. 
Upon arriving at Qberlin, Pino had the opportunity to 
collaborate with many students at the conservatory and has 
come to premiere over 50 new chamber and solo works 
written by himself and his peers. In addition to performing, 
Pino teaches a small studio of students and is an active 
composer of electronic music. He often writes music for 
instruments and interactive electronics, and collaborates in 
creating interdisciplinary works with dancers and film artists. 
Gutside of music, Louis Pino likes to spend time cooking, 
hammocking outdoors, and competing in food challenges. 


PROGRAM NOTES 


Michio Kitazume, Side by Side 

Side by Side, composed in 1989 by Michio Kitazume, is a percussion solo comprising pairs of bongos, congas, and tom 
toms, with the addition of one foot pedal bass drum. The title not only corresponds to the relationship of the instruments 
themselves, but also of their musical and rhythmic Interaction with one another. The piece explores many polyrhythmic 
gestures In which the performer Is required to play two differing rhythms simultaneously, often separately phrasing the two 
lines by accentuation. Certain phrases within the work have a suggested number of repetitions, but the composer encourages 
and allows the performer to decide the pacing and flow of these musical Ideas, making each performance of Side by Side 
very much In the present time and space and unique from one percussionist to another. 

Carl Nielsen, Concerto for Flute 

Carl Nielsen, one of the most notable Danish Composers, began his musical training at home with his father. He played signal 
horn and trombone in a military band, and after his military training went on to study composition with Niels Cade. The Idea 
of writing a flute concerto actually began when he was asked to write a quintet for the Copenhagen Wind Quintet. This piece 
was premiered in October 1922 and was instantly successful. Nielsen loved the unique quality of each wind Instrument and 
decided to compose a concerto for each of the five players. Unfortunately due to a severe heart condition Nielsen only got the 
chance to complete the Flute and Clarinet concertl. 

The Flute concerto was written for Holger Gllbert-Jespersen, and premiered In January 1927. The piece Is very virtuosic, and 
captures not only the natural characteristics of the flute but also the personality of the Intended flautist. The concerto Is full of 
sharply contrasting moods: extremely technical passages are followed sharply by beautiful lyric melodies. Composer Arthur 
Honegger wrote: “The flute concerto...Is full of beautiful combinations.... We admire Carl Nielsen as a technician of the first 
rank and as an artist whose abundance of creativity Is constantly renewed.” 

Johann Sebastian Bach, Prelude and Fugue No. 6 in D minor, BWV 875 (Book 2) 

Despite its brilliance, the two-voice prelude almost fits the German idea, Handstuck, meaning a didactic keyboard study. Yet, 
the prelude unravels a rhythmic and melodic freedom like a toccata. On the other hand, despite its short length, the fugue Is 
very chromatic with contrasting rhythms (e.g., use of triplets and duplets). 

Sergei Prokofiev, Sonata for Flute and Piano, Op. 94 

Sergei Prokofiev was a Soviet composer, pianist, and conductor whose music is celebrated globally. He finished his flute 
sonata in 1943, just two years after the Nazi invasion of the USSR. The first movement. Moderate, showcases Prokofiev’s 
ability to write in a lyrical, classical style while simultaneously infusing the music with a rhythmic, military topic that is reflective 
of wartime. The entire sonata survives as a standard work in the flute repertoire. 

Frederic Rzewski, The Faii of The Empire 

The Faii of the Empire is an eight movement work for solo speaking percussionist, composed by Frederic Rzewski for 
percussionist Allen Otte. Each movement consists of text either by the composer or taken from an existing piece of literature, 
and either a singie instrument or a small multi-percussion set up. The movements are tied together by the theme of societal 
collapse. All empires fall, and the seeds for their demise are planted and fertilized long before they are discovered. 




COMING UP AT THE FACULTY OF MUSIC 



University of Toronto Concert Orchestra 

Tue Nov 28 | 7:30 pm | Walter Hall | Free 

Sat Dec 2 

7:30 pm 

Wind Ensembie: Music Responding to Crisis 

MacMillan Theatre | Tickets available online at music.utoronto.ca or at 416-408-0208 

Sun Dec 3 

2:30 pm 

Choirs in Concert: Sing and Rejoice! 

MacMillan Theatre | Tickets available online at music.utoronto.ca or at 416-408-0208 

Fri Dec 8 

7:30 pm ] 

University of Toronto Symphony Orchestra 

MacMillan Theatre | Tickets available online at music.utoronto.ca or at 416-408-0208 

Sat Dec 9 

7:30 pm 

Wind Symphony 

MacMillan Theatre | Tickets available online at music.utoronto.ca or at 416-408-0208 




